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ABOUT THE STORY

"Ml SSI NG" REPORT

Wiie hel ping his girlfriend, Mchelle, take pictures for her
portfolio in the north Georgia nountains, Booth tries to speediup the
process by whi ning and conpl ai ni ng. Booth becones increasingly annoyed
when it begins to get dark and they still haven't made it back to their
cabin. Things only get worse when Mchelle discovers a cave and insists
that they take pictures inside of it. Booth reluctantly conplies.

Back at the cabin, Their friends Mark, Drake, Valerie and Heather party
and play cards. They soon begin to worry about Booth and M-chelle and
wonder why they haven't returned. They shrug it of f and continue having
fun until Booth returns, covered in blood. He hysterically tells them
sonething in the woods killed M chelle.

Meanwhi l e, Dr. Elaine Krauss, a genetic Scientist, receives reports about
di sappear ances and di sturbances in the North Georgia area. Acting on her
own behal f, she solicits a skeleton crew of doctors and nmercenaries to

i nvestigate the phenonenon. Wen they arrive at the cabin, they find it
enpty except for various possessions belonging to the previous occupants.
They i mmedi at el y begi n searchi ng for clues.” The stakes beconme hi gher when
the di scover bodies in the surroundi ng, woods.

Dr. Krauss and her team | ocate the entrance of the cave. They prepare to
enter, but before they do, they spot” another body a few yards away. After
cl oser exanination, they find that the person is still alive. They bring
the survivor, Mark Locke, back to the cabin in hopes of pin pointing the
cause of the disturbance. But once he is awake, he cannot renenber
anyt hi ng about what happened to his friends.

In order to unravel the nmystery, the doctors place hi munder hypnosis.
They gradual 'y receive new information as Mark is forced to relive the
traumati c days precedi'ng their arrival

As the hypnosis continues, the past begins to mirror the present and it
soon becones-apparent that whatever has suppressed Mark's nenory i s now
doi ng' the sane thing to them

It becones a fight for survival as they race desperately against the
clock to recover the critical information | ocked inside Mark's nenory.
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ABOUT THE PRODUCTION

NOTI CE OF DI STURBANCE

"When Stragglers first cane to ne, | wanted to wite a horror novie
centered | ess on gore and special effects and nore on suspense, story and
characters," says witer/director Dave R Watkins. "I toyed with the

script off and on for a period of about three years."

After working on a few shorts and the public access television show
Wtch Hunters Extraordinaire, which he also wites and directs; Dave and
producers Eric Bonba-lre and M chael D Friedman decided to shoot a feature.
Al three of themhad scripts of their own but they ended up producing
Straggl ers for a nunber of reasons.

"Production costs mainly. The script called for a small anmount of
| ocations and a small cast,"” observes Dave. "W already knew actors who
could fit nost of the parts. Marketability was another main factor, we
figured it would be easier to sell an independent horror novie than one
from anot her genre."

Their plan was to shoot the principal photography in about a week.
They made arrangenents to fil mthe week of. Thanksgiving of 2002. The main
| ocation was found, a cabin, at a resort in Dahl onega, GA.

"I't was an anbitious plan, but it seened |ike we could make it
wor k, " Dave recounts.

After casting for the main parts, they started rehearsing regularly,
two nonths prior to the shoot.

"Hal fway through the rehearsals, a decision was nmade to shoot the
fl ashback scenes, whi ch made up about half of the script, hand held and
continuous to create-a real tine effect." Dave renenbers.

"Sonme of them/were about twelve pages long, with a |ot of novenent,
and non-stop dialogue,” adds Eric Bonba-Ire, who was also the director of
phot ography. "I knew we were raising the bar higher, but nost of the
actor/s came froma theater background and that wasn't an issue. The
mai n probl emwe saw was bl ocking the scenes with the canmera novenents.”

After discussions between producers, rehearsals were focused nainly
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on the continuous scenes... conducting themsinilar to that of a stage
production with the presence of Eric noving al ongside with the actors.

"That gave us an idea of how to work the scenes,” Eric explains.
"I't was hard in the begi nning but as we progressed, | ended up know ng
the actors lines and it nade blocking easier. | was right there
between the actors at all tines, to the point that towards the end of
rehearsals | was already feeling |ike part of the cast.™

"I'd never gone through that nuch rehearsal for a filrshecot in
ny life," notes producer/actor Mchael D Friedman. "i wasn't sure | was
going to be able to keep all the dialogue in ny head, but we eventually
got the scenes nailed and the cast started clicking."

Troubl e began when a few weeks before shooting when an actress
pl ayi ng one of the supporting characters, Heather, dropped out of the
cast.

"It seenmed like it wouldn't be a nmajor issue to recast an actor who
only woul d have to shoot for two days," Dave recalls, "but even after two
audi tions and count| ess phone cal l's; the part renmai ned open."”

Further conplications suriaced when the cabin | ocation was | ost
about a week before shooti ng.

"There was a possibiiity that we mght be able to get the location
the foll owi ng week, so w2 nade arrangenents to do that," he expl ai ns.

In the neantine, the producers decided to go ahead and shoot the
scenes that didn't take place at the cabin.

"The first s
not able to get intc the location until about 9 p.m and w apped about
3 a.m," Dave says. "Most of the people involved, including nyself,
had to be at work the follow ng norning."

hoot, the lab scenes, went relatively well but we were
3

Alcave was needed for the second scene. \Wen co-producer
Ron vciellen went to scout it out, a couple of forest rangers told him
they coul d not shoot there.

"S0'we ended up nmaking our own cave in a creek bed in the back of
Ron“s vard in Lula, GA " notes Dave. "It |ooked surprisingly realistic.”

Later that night, a mnor incident occurred while shooting the
cave scene.




"We had run stingers fromRon's house and we were about four hundred
feet into the woods," Dave continues. "W had the scene lit, but everything
around us was dark. We were shooting a scene where two actors wal ked of f
camera and screaned to indicate that they were being slaughtered. During
the last take we suddenly heard a voice yell out, 'You mght be able to
screambetter if | sick ny dogs on you!' W stopped, |ooked around, and
didn't think rmuch about it until we began to hear noises in the woods around
us. W turned the light and shined theminto the woods, but ctould nct see
anything. Fearing a possible Deliverance reenactnent, we packed up the
equi prent and got out of there.™

After that, things only got worse. The third shoot ‘they ran into
the greatest tribulation of all.

The scene: EXT. RIVER - DAY. The scene aiso included a girl in a
bi ki ni and a gun. Unbeknownst to them the !ocatiocn chosen was part of
t he Chattahoochee River National Recreation Area, a national park. In the
scene, M chael D Friednman, playing the character of Booth, was the
unfortunate actor holding the gun

"The location was off the path of some biking trails that were
advertised as part of ny apartnent’ conplex. W assuned we were still on
private property," recalls M chael

"The | ocation seenmed secure,” notes Dave. "W were deep in the
woods and no one el se was around so /it was shocki ng when after the
second take, we were suddenly surrounded by police officers and park
rangers with guns pointed. - They velled for Mke to put down the gun and
he quickly conplied; yelling that it was a prop gun as he placed it on the
ground. The cops irmnedi ately secured the area, checked the gun and
di scovered that it was inn fact, a prop gun. The cops |aughed lightly about
it and left.

"It seened iike the incident was over when suddenly a park ranger
stepped out of the woods holding a ridiculously huge gun and told us al
to stay where we were. He then began recounting a story over and over
about how he came really close to shooting Mke. Pointing out the
specifi¢'tinmes /i/n which he al nost opened fire.

"Since the incident happened so suddenly, Eric did not have tine to
secure the canera. W |ooked over and saw that it had fallen over and was
close to falling into the river. | told the forest ranger about it and as
| walked toward the canera, he lifted his gun and said, 'Tough.' | |ooked
at himand noticed for the first tine that he was not quite all there.

He seened a little too trigger-happy and too eager to display his gun. So |
sat back down and waited anxiously for the outcone.”
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Eric adds, "At that point, | kept |ooking at the canera which
co-producer Muta’ Ali Muhammrad had just recently purchased and | thought
what a pile nmess have we gotten ourselves into."

"The Park Rangers took the next few hours, searching us and
i nterrogating us concerning thenselves nostly with the African Anmerican
menbers of the crew," Dave continues. "The on-edge park ranger continued
telling the story about how he alnost fired at Mke, until eventually it
becane surrealistic. Finally they allowed us to pack up our -egui pnent and
| eave. They cited Mke with disorderly conduct and took the birank gun
whi ch bel onged to actor Chris Burns. Luckily Chris was' aple
to get his gun back |ater.

"When we got back to Mke's apartnent, Mke told us that as he was
getting the ticket, the park ranger with the huge gun |eaned over and said,
"you can tell us now, it's all over, you were making a porno right? This
statenment infuriated nme. | believe that they coul d have reveal ed t hensel ves
and told us to stop what we were doing at any tine, but they waited until
the actress in the scene, who was wearing a bikini, began to put her clothes
back on before doing so. By trying to busi us for shooting a porno, they
i nadvertently put Mke's life in danger."

This was in nmany ways the tu¢ning poini in the production. The
production seened cursed.

"I believe that both Mke and | \were ready to abandon the project
after the incident," Dave rewmenbers, /"I have for many years been working
on i ndependent novi es ana productions and |, as everyone el se who works
with ne, have made many sactifices, but then the question cane to ne after
M ke was al nost shot by a forest ranger, is it worth it?"

"It didn't hit me until after | was safely back hone, the sheer
gravity of the nonent," notes Mchael. "I really didn't feel like it was
worth it to continue."

"For sone reason Eric seened unaffected by the events and deterni ned
to finish the rest of the novie," recalls Dave. "So we took his | ead and
noved on."

“After-that ordeal, everything that was being said was doi ng not hing
but” breaking our norale,"” Eric adds. "Yes, we have been having probl ens
since we got into this project; yes, MKke al nbst got shot, but the nost
important thing is that the situation didn't escalate to that tragic
proiabiiity. But what woul d have becone of this project if we had packed up
t he equi pnent and |l et those unfortunate events shut us down and end what
we‘'ve been working on for nonths?"




Things got slightly worse before they got better, however. The cabin
| ocation was | ost again and it becanme clear that they had to find another
| ocation quick or Stragglers would never get shot. The crew began calling
cabin resorts in Georgia and surroundi ng states, nost were already booked

up.

"Then Eric had the ingenious idea that we should use Rari McC ellan's
house as the cabin," renenbers Dave. "I couldn’t believe | hadn't thought
of that nyself, Ron’s house was dressed remarkably |ike a cabin, and it
even had ani mal heads on the walls. Wen we approached Rorn,. wic. was al so
part of the cast, he was open to the idea. There was of cocurse the issue
of his dog-sicking neighbor, but Ron cleared up the misunderstandi ng when
he tal ked to his neighbors and they reported to hiimthait it was their
daughter’s drunken boyfriend. They said that there would be no further
trouble fromhimand there wasn't."

Few shoots were done during the first few weeks of Decenber, but
since they had to reschedule a I ot of them many of the actor’s schedul es
had changed dramatically. Then cane the weather and soon the Christnmas
hol i days. Mbst of the shoots were pushed back to January.

"When we were shooting the nain- scenes during the latter part of
January, | felt as though a huge weight had been lifted off nmy chest. It
was then | realized that we were going-to finish the novie," Dave
remenbers.

Ron was able to find an aciress, Katy Sul hoff, whom Dave had had
worked with before in Ron' s novie, "The Mddle of Nowhere," to play the part
of Heather -- the role they had trouble casting in Novenber and Decenber.
"She fits the character perfectly and | was glad to have her as part of
the cast," Dave says.

Even t hgugh production started on shaky ground, Stragglers took off
little by littie. Now, with a finished filmwhich took |onger than it was
schedul ed and which breaks the rules of conventional horror flicks, is Dave
concer ned about 'Straggl ers being accessible to the general audi ences and
striking a cord petween the usual Horror filmfans?

“We didnot shoot the novie in the small anmount of time in which we
had hopped, " he says, "but | amthrilled with the way the novie turned out,
it is a good-looking, well-acted product and | feel audiences wll react
positively to it. Despite all of the stuff we went through, except M ke
al nosi getting shot, the journey was worth it and I would do it al
again."




ABOUT THE CAST

THE FOLLOWING PEOPLE WERE REPORTED MISSING BY THE NATIONAL PARK SERVICE

CHRI S BURNS
AS
DRAKE CRI SPEN

An Atlanta Actor best known for his recent slew
of national commercials for Contast and regi ona
commercials for the Georgia Lottery. He t akes
a slightly serious turn in Stragglers while
keepi ng a com c edge.

Chris has acted in four previous PlatoVision Produci ons;

Wtch Hunters Extraordi naire as the bunbling Wtch Hunter

Wl fred Montgonery, Invi si bl e Kitchen as the naive chef Raphael,
The Finial Play as the nethod actor Randal, and in Exclusive as
an i nept thug.

He has recently acted in nany Atl anta based features incl uding;
Chosen, the O her Side and the Last Goodbye.

CHERI CHRI STI1 AN
AS
VALERI E

After graduating fromthe University of
Georgia with a BA in Theatre Perfornance, Cheri
has spent the |last 5 years working as a
pr of essi onal actress out of Atlanta, GA. Cheri
was | ucky enough to gai n experi ence working in
sone of Atlanta’'s nost reputable theatre's such as, The Alliance
Theatre Conpany, The Horizon, and Georgia Ensenbl e Theatre.

Most recently her focus has been drawn toward Filmand TV.
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She al o appeared in over 15 radio and television commercials in
the | ast two years.

Stragglers marks Cheri's fourth coll aboration with Pl atoVi si on.
She starred in the "Wtch Hunters Extraordinaire” as the witch
Capsella, and as "detective MC usky” in PlatoVision' s 2002 entry
in the Atlanta 48 Hour Film Project, The Final Play, which won
the best acting award for the cast and in the 2003 entry

Excl usi ve.

M CHAEL D FRI EDVAN
AS
BOOTH

M chael's first caught the acting bug with the
play "The 22 M series of the Lives and Loves of
t he Het er osexual Buffoon C ass." The showcase
for playwight R ch Etchison was featured at the
Di scovery Pl ayhouse in Decatur, GA in 2000.

Fromthere, M chael earned snmall parts in several locally
produced features and shorts, including Kat, Shaun & Oz,
eDate, and the Getting series, produced by the Atl anta
Screenwriters G oup.

M chael first broke into a lead role with the nockunentary short,
Boy@it!, where he played a nenber of a fictitious boy band.

The rol e required singing and danci ng, but luckily bad singing
and danci ng, as he can do neither very well.

After hooking up with PlatoVision pictures Mchael was added to
the cast of the series "Wtch Hunters Extraordi naire," playing
two characters, WIllie the Bum and the Russi an Bee.

M chael also starred as the "play director” in PlatoVision's
2002 entry in the Atlanta 48 Hour Film Project, The Final Play,
whi ch won «t he best acting award for the cast. M chael also
starred in the 2003 entry, Exclusive as a detective.

Stragglers marks the first |lead feature role for M chael.
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JOEL HUNTER
AS
Dr. HAROLD BAI NS

Joel has always aspired to be an actor. Taking
his dreamin his own hands, he started by taking
acting classes - at the Alliance Theater and ot her
pl aces around Atl anta; incluing private nonol ogue
coachi ng.

Stragglers is his first feature filmbut prior to that, Joel
appeared in 2002 48 hour filmfestival in The Final Play as the
mad "yo-yo Killer"” and in "Wtch Hunters Extraordi naire” as the
Wasely Reverend Falic. He has al so wor ked for. ot her Production
Conpani es in Georgia including Sout hl an studi os short Stranded
and just finished appearing in the feature Chosen.

He has al so appeared in stage productions of "lt's a Wnderful
Life," "The OGdd Coupl e." and "Book of Days."
AMY HOLT

AS
Dr. ELAI NE KRAUSS

After conpleting her degree in Theatre & Mass
Communi cations fromthe University of Montevallo
in Al abama, Any worked for a nunber of theatres
around the country perform ng in musicals and
conedi es. Sonewhere al ong the way, Any decided it
was tinme to find soneplace to call hone and explore new artistic
avenues. That place was Atlanta, Georgia. Any found a comunity
of artists who have all owed her to conti nue wor ki ng on stage,
exploring nore dranmati c works:.

Addi ti-onal l'y, she began studying acting for the-canera and has
appeared i n several comnercials, industrials, and i ndependent
films.

Stragglers is Any's first venture into the real m of
horror/suspense filns. She is a self described "chi cken" and
woul d not usually attend films of this genre because they
"creep her out." But, Any does adnmit that nmaking this filmwas
a great challenge and | ots of fun.
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RON MCLELLEN
AS
GRI FFI N

Wil e nost of Ron's work has been from behind the canera,
directing such filnms as The M ddl e of Nowhere and N ght
of the Hungry Dead for his production conpany Southl an-
Studi os, Ron has started to branch into acting.

Stragglers narks Ron's first major feature role, but he's
al so nade his mark in smaller roles, such as Bama in "Wtch Hunters
Extraordinaire" and the sheriff in his short film From Above.

Ron al so co-starred with Dave R Watkins in the short film The Unconci ous
M nd, where he played a Gernman psychol ogi st, Dr. Rutledge.

SPENCER G STEPHENS
AS
KEVI N

Spencer is a native of Kings Muntain, NC where his
unusual personality began to devel op thanks to his
| augh-a-mnute famly

Wth degrees in accounting and finance, Spencer’s acting
bug started taking shape as an undergrad at North Carolina Central
Uni versity in Durham/ NC where he becane a fixture in the theatre
department.

After graduation and sonme tine i'n corporate finance, he got his first
payi ng acting job in 1997 and has been perforning non-stop ever since.

In 1999, he noved to Atlanta to try out his acting chops in a |arger
theatre conmunity and agai n he has been worki ng non-stop ‘in theatre,
whil e adding filmprojects to his resune. He's now a full-tine

act or/ singer/dancer/ puppeteer in Atlanta and loving life.

Stragglers is his first feature film
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DAVE R WATKI NS
AS
MARK L OCKE

Dave R Watki ns plays dual supporting roles in
the series "Wtch Hunters Extraordinaire"
portraying the neurotic Chesterfield and the
nmysteri ous WAl ter Turnpike.

He has al so acted in several plays put on by the Polk Street

Pl ayers in Marietta, GA. Mst recently as the bunbling "Il awer"
in their Southeastern preniere of the production, "Getting and
Spendi ng. "

QO her credits include; The Unconsci ous M nd, The M ddl e of
Nowher e, N ght of the Hungry Dead, and "Stranded, for

Sout hl an-Studios in Lula, GA. He also worked two years in a row
on the 48-Hour Film Festival acting in the shorts,

The Final Play, as the hilarious and belligerent Redneck

Silas Wggum and this year in Exclusive, as the powerf ul

and narci ssi stic busi nessman Mal col m Ander son.
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ABOUT THE FILMMAKERS

DAVE R WATKI NS( Director / Producer / Witer) has been a novie

buff as far back as he can renenber. He began experinmenting naki ng anat eur
novi es in high school and continued his passion for notion pictures at the
Art institute of Atlanta where he graduated with a degree in a video
producti on.

While at the Art institute, he teamed up with Eric Bonba-Ire, fell ow
graduate, to formthe i ndependent production conpany Pl atoVision
Pi ctures.

Since then, Dave wote, produced and directed his first feature Tragic flaws,
and co-wote, co-produced, co-edited as well as assuming the position of
Assistant director in the restaurant novie Invisible Kitchen

In addition, he wote, produced, directed and co-edited the TV series,
"Wtch Hunters Extraordinaire." The primary episodes of the series aired
originally on People TV, but the showis currently being reedited and w ||
soon find a new hone.

He al so worked two years in a row on the 48-Hour Film Festival submtting
the shorts, The Final Play, as witer, director and actor, and Excl usive,
as witer and actor.

ERI C BGVBA— | RE (Producer / Director of Photography / Editor) Eric knew
he wanted to be involved in novie. he aspired to be an actor, but It was while
acting in a play in high school that Eric discovered that he enjoyed being on
the other side of the stage.

After graduating from high school, Eric went on to earn a baccal aureate in Art,
Literature and Phil osophy.

Moving to the United States, Eric graduated with a degree in filmvideo
production fromthe Art Institute of Atlanta, and has since gained over four
years of experience in the Atlanta film and video industry.

In addition to directing Music Video for local R&B singer Amanda and H p hop
G oup mass Comm he served on the crew of many independent fil s.

In 1998, Eric formed his own production conpany, PlatoVision Pictures.
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Under the Pl atoVision banner, Eric has served as producer, DP and editor for
several productions, including the features Invisible Kitchen, Tragic Fl aws,
the local TV series "Wtch Hunters Extraordi naire".

O her credits include, the shorts No clue, where he assuned the positions
of producer, director of photography and editor; and Burnt Sienna which is
currently in production; Anora: the inquisition, in post-production and two
shorts for the 48 Hour FilmProject, The Final Play, in which he was al so
part of the cast which won the Best Acting award for Atlanta and Excl usive

Eric has al so worked as a freelance caneraman for NBC s Wrld Series coverage
and Di sney.

M CHAEL D FRI EDVAN (Producer) is the co-president and a founder of

the Atlanta Screenwiters Goup (ASG, one of the largest screenwiting groups
in the southeast.

Graduating with a degree in English witing fromthe University of Pittsburgh,
M chael first gained an interest in filmmking through witing, having witten
six feature-length spec screenplays and many shorts. He noved back to Atlanta
in 1997, and soon branched into other aspects of filmuaking, such as directing
(the shorts No Clue and Burnt Sienna, acting (2001 Atlanta Fil m Festi val

sel ection Boy@t!, sound and boom Behind the Nine, The Faith Healer’s

Manual for the Slightly Inebriated, producing (2002 Wrl dFest Houston

sel ection The Last Day in Novenber, Exclusive and nore.

M chael has worked with PlatoVision many tines in the past, including the TV
series "Wtch Hunters Extraordinaire"” (canmera and acting). NPS Entertainment,
a production conpany founded by M chael and other nenbers of the ASG worked
with PlatoVision and 3 Skull Studios to produce the short No C ue.

Pl at oVi si on has al so worked on two shorts for the 48 Hour Film Project,

The Final Play, which won the acting award for the 2002 Atlanta conpetition,

and Excl usive, which M chael produced, co-wote and starred in.

M chael 's screenplay, "Heaven & Hell, Inc.," was the featured script reading
at the 2001 Atlanta Film Festival and finished in the Top 250 of the first
Project: Geenlight contest. His short script, "Burnt Sienna," was voted best
short for the 2002 ASG Awards.

MJUTA" ALI MJHAMVAD (Co- Producer) began his filmrmaking career with

stop notion animation in 1993. Hi s ani mated shorts include a peace called
Caesar and a cinematic interpretation of the famus novel "Farenheight 451"

He created his first short film entitled The Bad Guy, in 1998 at the New
York Film Acaderny. His first nusical short was al so conpleted that year.
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The followi ng year, he conpleted work on his first feature |l ength screenpl ay
entitled "Suburban".

Since then he has earned his nenbership to the Witers @uild of Anerica and
conpleted a re-wite of "Purlie's Summer"”, a feature length novie set to be
in production in the spring of 2004 and executive produced by Spi ke Lee.

Muta' Al'i specialized in Interactive Narratives during his studies at the
Georgia Institute of Technol ogy and focused his masters thesis on
interactive feature length novies. His work at | BM Research focused on the
interactive capabilities of a video technology called MPEG 4, which nay
bring us interactive tel evision.

He has produced and directed his first feature, Anora: The |nquisition,
which is currently in post production; on which he worked with director of
phot ogr aphy, Eric Bonba-lre.

Through Eric, Miuta' Ali was presented the opportunity to be one of the
Producers of the short Burnt Sienna, which is currently in production.

Muta' Ali acted and was the assistant caneraman for Exclusive, a short
submtted as part of the annual 48-Hour FilmFestival. |In addition, he has
directed a nusic video for an Atl anta based rock band Fi rehazard, for
recordi ng conmpany Music's Power, Inc.

RON MCLELLEN (Co-Producer / Music) is the founder of Southlan

Studios in Lula, Georgia. He is also the director of the Fright-Fest film
festival aka Ci nemacabre Film Festival in Gainesville, GA

Under his production conpany, Ron has served as witer, director, director
of phot ography and nusi c conposer on nany shorts and a Feature The M ddl e of
Nowher e whi ch was 2002 official selction at the Dal honega Fil m Festival .

Coming fromrock & roll background and playing the guitar, he has devel opped
a passion for sound for novies.

As a nusic conposer, Ron has scored all of his productions as well as other
producti ons.

H's credits as a conposer include the local TV series "Wtch Hunters
Extraordinaire," The Mddl e of Nowhere, Chosen, The Sayer and From Above.
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Credits

(in alphabetical order)

Chris Burns

Cheri Christian
Michael D Friedman
Bernadette Fuqua
Amy Holt

Joel Hunter

Ron McLellen
Spencer G. Stephens
Katy Sulhoff

Dave R. Watkins

Drake Crispen
Valerie

Booth

Michelle

Dr. Elaine Krauss
Dr. Harold Bains
Griffin

Kevin

Heather

Mark Locke

Also starring

Bren Allisson Murder Victim
Eric Bomba-Ire Dr. Eric Bomba-Ire
David Chilian Dr. George Caldwell
Dan Caudill Dr. Alex Kleinsasser
Nate Hill Dr. Gabriel Sheinberg
Filmmakers

Dave R. Watkins
Michael D Friedman
Eric Bomba-Ire

Dave R. Watkins
Muta'Ali Muhammad
Ron McLellen

Eric Bomba-Ire

Ron McLellen

Chris Burns

Michael D Friedman
Hilton Garrett

Nate Hill

Eric Bomba-Ire
Michael D Friedman

Germar Townsend
Hilton Garrett
Muta'Ali Muhammad
Michael D Friedman

Propper Source
Chris Burns
Dave R. Watkins
Eric Bomba-Ire

Writer / Director
Producers

Co-Producers

Director of Photography / Editor
Music

Casting

Assistant Director

Gaffer
Scipt Consultant

Sound Mixer
Boom Operators

Props



David Chilian Make-Up Artist

Ron McLellen FX Make-Up
Eric Bomba-Ire Badge Design
Michael D Friedman
Ron McLellen Location Manager
Mark Brice Extras

Mitch Yaborough
Little Coffee shop of Horrors Craft Service

Eric Bomba-Ire Foley / Sound FX
Dave R. Watkins
Michael D Friedman
Bren Allison

Van Dorsey Additional Foley
Markleford Friedman
Ron McLellen

SONGS

"Black and White"
performed by Soul Street Misionaries
()2002 Soul Street Missionaries

Additional Music by
ZERO MACHINE

SHOT ON LOCATION IN GEORGIA
(Southlan-Studios, Lula, GA)

Camera and Lighting Equipment
provided by

Guerrilla Films, LLC

Copyright (c)2003 STRAGGLERS FILM CO., LLC.
All rights reserved.



